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Stage setup for Soprano saxophone and Live electronics

*Place microphones as colse as possible to
the sound sources/sound hole (on-mike)
then adjust gain levels for microphones properly.

* DSPDigital Signal Processing —
Audio interface

e

Sound output after DSP

(D Channel 1/(2): S. sax

@ AUX out1/(2): S. sax to Computer

(3 Channel 3/4: Return from Computer (Live electronic sound)
@) Mixed sound (ch 1-4) to Main stereo out and speakers



Score description

Soprano saxophone -

— ——  Accelerando
* Accidentals are corresponded to individual notes. -

* Sometimes timings of making sound can be decided
in the relations between electronics and performers. — ——  Ritardando

- Spaces between notes will indicate undefined gaps
(throughout the composition.)

-

) ) Undefined duration, but the length of beam
as high as possible *ﬁi indicates relative duration.
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Play as high pitch as possible. Not necessarily #G.

7 | Repeat the same note as the first of the beam.
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7{ Air current noise. #‘_
Any multiphonic sound that include the indicated note.
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Key tappi d.
* €y appIng soun Play with slap tounging.
Live electronics
- Requirements -
Macintosh Computer
Audio Interface/Sound card (44.1kHz/16bit) Red numbers mean cues for live electronics to change audio signal processing.
Max/MSP They should be triggered more or less at the suggested point on the score.
Mixer In particular,j“.( means it must be triggered at the precise timing.

(Super/Hyper) Cardioid Microphone *1 (or 2)
Speaker *2 and above
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