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People in the Dunes: Physical theatre - Interactions between movements and sound

A crisis erupts that pushes four office workers into turbulences. Overwhelming noises of their
actions suggest crushing danger and alternate with threatening silence. Trying to survive, the office
workers are finally using the spatial elements and monotonous actions of a strict office situation in
new and untried ways to enter into a corporeal dynamic that gives new meaning to their actions,
interactions and lives.

Within the performance seemingly disparate movements are placed in an antagonistic environment
and atmosphere of an office. In this restraining space, dancers do unexpected, destabilizing
movements, and enter in some kind of game of power and vulnerability. They are using the spatial
elements and monotonous actions of a strict office situation in new and untried ways, and in the end
enter into a new spatial and corporeal dynamic that gives new meaning to their actions, interactions
and lives.

A motion capture device allows the performers to activate and change sounds that are generated by
their actions to emphasize the immediacy of movement, the presence and relations of the dancers in
space. Common arid and extemporized sounds waft here, and bridge the relations of individuals.
Once sounds are separated from bodies or objects, they can drift like souls, or gain a commanding
force and gradually change into some kind of music.

The title “People in the Dunes” relates to a novel by Abe Kobo, “The woman in the dunes” (1962) that
depicts the situation of a man trapped in the dunes fighting the ever flowing sand, reflecting about

his life and in the end realising its essence and finding freedom.

Bettina Hoffmann (Visual Art, Choreography) received a Master of Fine Arts degree from
Hochschule der Kunste, Berlin and attended both the California Institute of the Arts, Los Angeles and
the Rijksakademie van beeldende Kunsten, Amsterdam. Her performances were presented at the
Darling Foundry, Tangente and Occurrence in Montreal. Her photo and video work was exhibited in
group and solo shows in Germany, the Netherlands, Austria, England, Rumania, South Korea,

the USA and Canada. Her videos were presented at festivals and video art fairs internationally. Her
work is in several private and public collections in North America and Europe. e.g. the Museum of
Contemporary Photography in Chicago, Los Angeles County Museum of Art, Musée d’art
contemporain de Montréal, Musée national des beaux-arts de Québec, and Berlinische Galerie in

Berlin. Originally from Berlin, Germany, she is based in Montreal, Canada. http:/bettinahoffmann.net/
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Haruka Hirayama (Sound) received BM and MMus from Kunitach College of Music in Tokyo and
PhD from the University of Manchester in Electroacoustic Composition. She was awarded
international prizes at the 32nd International Competition of Electroacoustic Music and Sonic Art
(Bourges, France) and at the Search for New Music by Women Composers Competition (US), and
her works have been selected and performed at multiple festivals and conferences. Originally from
Murakami, Niigata and currently based in Tokyo where she is a lecturer at several universities. http:/

www.harukahirayama.com/

Mitsuko Aoki (Butoh dance) is members of the Butoh Performance group "Atelier Beni" that was
founded in 1886 and since directed by Tadashi Okamura. They graduated from Tokyo Zokei
University. They have a continuous butoh practice butoh and performed solo and in group in various
places dedicated to butoh; "Armful of Wild Lilies", cypress studio, Nakano, Tokyo, 2016, "Now in Full",
Terpsichore, Nakano, Tokyo, 2015 as well as "Tanabata" Butoh Tales Vol.2 at the same venue, "Armful
of Wild Lilies" Part 1 to 4, in several performances from 1987 to 1990 at Space Theater, Tokyo, as
well at Hachioji, Tokyo.

KEKE (Contemporary dance) is a dancer and actor, who studied body expression "Mime" under
Chieko Wada at university. He started dancing after graduating from university, belonged to the
dance company "Kagayaku Mirai" organized by Kim Ito until dissolution Later he appeared as a
dancer in Kim [to's works, MOKK, Kaeru - P, and Aiko Obana 's works etc. He has also played in the
theater, appeared in PARCO produced performance, Ishinha, Amayadori etc. Since 2015, when he
founded the group "Agnes Yoshii" he works together with dancer Shirai Aisa. http://aguyoshi.net/
Asako Kurematsu has been learning ballet as a child and graduated from Rikkyo University. She
founded the dance unit <A LA CLAIRE> and presented works. She participated in works such as
<Mademoiselle Cinema> <KAERU P> etc. Now she is a coach of the dance team of Zama High School.

Nana Suzuki (Contemporary dance) is a freelance international dancer. She graduated in acting at
KANTO International High School in Japan. Afterward, she went to NYC to study contemporary,
modern, jazz, modern-ballet, Hip-Hop, Horton, GAGA and more. She received scholarships from
Steps on Broadway and Jennifer Muller/The Works in NY and worked with a lot of different
companies and choreographers like Max Stone, Karen Gayle, Sean Curran, Jana Hicks, Marijeke,
Warren Adams, Nathan Trice, Alan Sener, Bill Young etc. Since 2010 she is back in Japan and
performed with Noism2, Company Derashinera, The Strange Kiniko Dance Company, Yappo Singers,
SAITO KINEN FESTIVAL, KAAT, ROPPONGI Art Night, THE MUSEUM OF ART in KOCHI, Nogakudou of
Celrian Tower, Tokyo Dance Festival etc.
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